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Gen er a l  Mar k in g  Gu id an ce   

 All candidates m ust  receive the sam e t reatm ent . Exam iners m ust  m ark 

the first  candidate in exact ly the sam e way as they m ark the last .  
 

 Mark schem es should be applied posit ively. Candidates m ust  be rewarded 

for what  they have shown they can do rather than penalised for 

om issions.  
 

 Exam iners should m ark according to the m ark schem e not  according to 

their  percept ion of where the grade boundaries m ay lie.  
 

 There is no ceiling on achievem ent . All m arks on the m ark schem e should 

be used appropriately.  
 

 All the m arks on the m ark schem e are designed to be awarded. Exam iners 

should always award full m arks if deserved, i.e. if the answer m atches 

the m ark schem e. Exam iners should also be prepared to award zero 

m arks if the candidate’s response is not  worthy of credit  according to the 

m ark schem e.  
 

 Where som e judgem ent  is required, m ark schem es will provide the 

pr inciples by which m arks will be awarded and exem plificat ion m ay be 

lim ited.  
 

 When exam iners are in doubt  regarding the applicat ion of the m ark 

schem e to a candidate’s response, the team  leader m ust  be consulted.  
  

  
AO1   Read and understand a variety of texts, select ing and interpret ing 

inform at ion, ideas and perspect ives.  
AO2   Understand and analyse how writers use linguist ic and st ructural 

devices to achieve their  effects.  
AO4   Com m unicate effect ively and im aginat ively, adapt ing form , tone 

and register of writ ing for specific purposes and audiences.   
AO5   Write clearly, using a range of vocabulary and sentence st ructures, 

with appropriate paragraphing and accurate spelling, gram m ar and 

punctuat ion.  
  
  



  

SECTI ON A:  Read in g   
  
Quest ion 

Num ber  
I ndicat ive content   

1    Reward responses that  explain how the writer presents the character of 

Mrs. Mallard (Louise) .  
  
Responses m ay include the following points about  Mr s. Mal lar d ’s 

t h ou g h t s an d  act ion s in the passage:   
  
 Mrs. Mallard is presented as unlike other wom en in her act ions:  

‘She did not  hear the story as m any wom en have heard the sam e’  
 the writer uses the descript ion of a usual react ion to the death of a 

loved one in order to show the cont rast  with her act ions:  ‘with a 

paralyzed inabilit y to accept  its significance’  
 the writer describes Mrs. Mallard’s response to the news as 

overdram at ic and exaggerated:  ‘She wept  at  once, with sudden, 

wild abandonm ent ’  
 she is shown to be solitary:  ‘she went  away to her room  alone’ and 

‘would have no one follow her’  
 there is a sense that  she feels exhausted and em pty after the news:  

‘pressed down by a physical exhaust ion’  
 the writer shows that  Mrs. Mallard is alone with her thoughts and 

has a heightened awareness of her senses:  ‘She could see’, ‘som e 

one was singing reached her faint ly ’,  ‘There were patches of blue 

sky showing here and there through the clouds’  
 her gr ief is shown to be spent  and she m oves quickly into a 

postcrying sob like a child:  ‘as a child who has cr ied itself to sleep 

cont inues to sob in its dream s’  
 her physical appearance cont rasts with her act ions as she is ‘young, 

with a fair ,  calm  face’ but  has a gaze that  ‘rather indicated a 

suspension of intelligent  thought ’  
 her repet it ion of the words ‘“ free, free, free! ” ’ helps her to accept  

her feelings:  ‘The vacant  stare and the look of terror that  had 

followed it  went  from  her eyes’  
 her ‘clear and exalted percept ion’ shows a sharp sense of posit iv ity 

about  her independence:  ‘she saw beyond that  bit ter m om ent  a 

long procession of years to com e that  would belong to her 

absolutely’  
 she thinks about  her new- found freedom :  ‘she would live for  

herself’,  ‘“Free!  Body and soul free! ”  she kept  whispering’  
 Mrs. Mallard refuses to acknowledge her sister ’s support  and tells 

her to go away, dem onst rat ing her solitary nature and sense of 

living for herself  
 her behaviour when com ing out  of her room  shows that  she feels 

t r ium phant  and victor ious:  ‘There was a fever ish t r ium ph in her 

eyes, and she carr ied herself unwit t ingly like a goddess of Victory’.   
  

  
 

 
   



  

  Responses m ay include the following points about  Mr s. Mal lar d ’s   
r e la t ion sh ip s w i t h  h er  h u sb an d  an d  h er  sist er :   
  
 Mrs. Mallard has a heart  condit ion which m eans that  her fam ily 

break the news to her ‘as gent ly as possible’  
 Mrs. Mallard weeps when she hears the news;  a react ion dr iven 

by her understanding of her sister ’s expectat ions   
 her need to be solitary suggests that  she is not  close to her sister:  

‘She would have no one follow her’  
 she recognises that  the feelings she has are not  ones she should 

have. She is fearful that  she is going to feel ‘“ free, free, free! ” ’ 

when she should be gr ieving for her husband  
 the writer shows that  Mrs. Mallard knows that  she will gr ieve 

again:  ‘she would weep again when she saw the kind, tender 

hands folded in death’  
 she dem onst rates that  she has felt  t rapped and cont rolled in her 

relat ionship:  ‘There would be no powerful will bending hers in that  

blind persistence with which m en and wom en believe they have a 

r ight  to im pose a pr ivate will upon a fellow-creature’  
 the writer shows that  she is conflicted about  her feelings for her 

husband:  ‘And yet  she had loved him - -som et im es. Often she had 

not . What  did it  m at ter! ’  
 the feelings of ‘self-assert ion’ are m ore significant  to her in this 

t im e than her relat ionships  
 Mrs. Mallard refuses her sister ’s support :  her sister reinforces the 

sense that  her fam ily see her as helpless and fragile by saying 

‘you will m ake yourself ill’ while she is considering the st rong 

independent  life she will have  
 it  is ironic that  she does not  die ‘of the joy that  kills’ but  from  the 

loss of the idea of a new life without  her husband:  the shock and 

disappointm ent  kill her.  
  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



  

 

Responses m ay include the following points about  t h e u se o f  

lan g u ag e an d  st r u ct u r e :   
  
 the writer uses language to suggest  uncertainty in the news of the 

death:  ‘in broken sentences’, ‘veiled hints’, ‘assure him self of it s 

t ruth’  
 the use of punctuat ion in the ‘list  of “ killed” ’ shows som e 

uncertainty in death  
 language is used to suggest  the fragilit y of Mrs. Mallard:  ‘afflicted’, 

‘great  care’, ‘as gent ly as possible’  
 the descript ion of her react ions when hearing the news shows a 

violent  response:  ‘sudden, wild abandonm ent ’   
 the use of m etaphor shows the react ion of the character to the 

death:  ‘storm  of gr ief’,  ‘pressed down by a physical exhaust ion 

that  haunted her body and seemed to reach into her soul’  
 posit ive language is used to show (new)  life and cleansing and 

this reflects the character ’s thoughts on her new life:  ‘aquiver with 

the new spring life’,  ‘delicious breath of rain’, ‘sparrows were 

twit ter ing in the eaves’  
 the writer creates a sense of peace and t ranquillit y in the 

descript ion of the set t ing, showing her peace and calm  in facing 

the future 
 the use of preposit ional phrases creates a sense of relat ionships 

between people and feelings:  ‘m om ent  of illum inat ion’, 

‘possession of self-assert ion’, ‘st rongest  im pulse of her being! ’ 
 range of sentence types shows ext rem e em ot ion and a range of 

feelings:  ‘What  was it?’, ‘What  did it  m at ter! ’,  ‘“Body and soul 

free! ”   
 the use of adverbs dem onst rates the range of feelings that  she is 

experiencing:  ‘fearfully ’,  ‘tum ultuously’, ‘absolutely’,  ‘unwit t ingly’ 
 the use of coordinated sentences suggests events m oving at  a 

pace:  ‘Fixed and gray and dead’,  ‘Spring days, and sum m er days, 

and all sorts of days’ 
 short  sentences create a sense of tension:  ‘Often she had not ’, 

‘What  did it  m at ter! ’,  ‘“Go away” ’ 
 the writer repeats the phrase ‘life m ight  be long’ to show the 

cont rast  in her feelings from  before and after the death  
 the writer uses a sim ile to show the change in Mrs. Mallard:  ‘like 

a goddess of Victory’.  
 

       



  

Lev el     Mar k     AO1  Read and understand a variety of texts, select ing and 

interpret ing inform at ion, ideas and perspect ives. (12 

m arks)   
AO2  Understand and analyse how writers use linguist ic and 

st ructural devices to achieve their  effects. (18 m arks)   

0        No rewardable m ater ial.   

Lev el  1    1-6     Basic understanding of the text .  
 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is lim ited.  
 Basic ident ificat ion and lit t le understanding of the language 

and/ or st ructure used by writers to achieve effects.  
 The use of references is lim ited.  

Lev el  2   7–12    Som e understanding of the text .  
 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is valid, but  not  developed.  
 Som e understanding of and com m ent  on language and 

st ructure and how these are used by writers to achieve 

effects, including use of vocabulary.  
 The select ion of references is valid, but  not  developed.   

Lev el  3   13–18    Sound understanding of the text .  
 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is appropriate and relevant  to the points being 

m ade.  
 Clear understanding and explanat ion of language and 

st ructure and how these are used by writers to achieve 

effects, including use of vocabulary and sentence st ructure. 

 The select ion of references is appropriate and relevant  to 

the points being m ade.   
Lev el  4   19–24    Sustained understanding of the text .  

 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is appropriate, detailed and fully supports the 

points being m ade.  
 Thorough understanding and explorat ion of language and 

st ructure and how these are used by writers to achieve 

effects, including use of vocabulary, sentence st ructure and 

other language features.  
 The select ion of references is detailed, appropriate and fully 

supports the points being m ade.   
Lev el  5    25–30    Percept ive understanding of the text .  

 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is apt  and is persuasive in clar ifying the points 

being m ade.   
 Percept ive understanding and analysis of language and 

st ructure and how these are used by writers to achieve 

effects, including use of vocabulary, sentence st ructure and 

other language features.  
 The select ion of references is discr im inat ing and clar ifies 

the points being m ade.  



  

Sect ion  B:  I m ag in at iv e W r i t in g   
  
Ref er  t o  t h e w r i t in g  assessm en t  g r id s a t  t h e en d  o f  t h is sect ion  w h en  

m ar k in g  Qu est ion s 2 , 3  an d  4 .  

 

Quest ion 

Num ber  
I ndicat ive content   
  

2    Pu r p ose:  to write a real or im agined piece about  a t im e when a person 

was successful. This m ay involve a range of approaches, including:  

descript ion, anecdote, speech, narrat ive, literary techniques.  
  
Au d ien ce:  the writ ing is for a general readership. Candidates can 

choose to write for an audience of adults or young people.  
  
For m :  the response m ay be narrat ive, descript ive or a m onologue.  

There should be clear organisat ion and st ructure with an int roduct ion, 

developm ent  of points and a conclusion. Som e candidates m ay 

intent ionally adapt  their  language and style to their  audience by using, 

for exam ple, a m ore inform al or colloquial approach. Candidates m ay 

int roduce som e literary elem ents.  
  
Resp on ses m ay :   

 use the story as inspirat ion  
 give reasons why the experience was successful and the im pact  

on the person having the experience and others  
 describe ideas, events, set t ings and characters   
 use appropriate techniques for creat ive writ ing:  vocabulary, 

im agery, language techniques  
 use a voice that  at tem pts to m ake the piece interest ing and/ or 

believable to the chosen audience  
 be writ ten in a register and style appropriate for the chosen 

form , which m ay include colloquial elem ents, dialogue within 

descript ion or narrat ive, or a sustained single voice in a 

m onologue.  
  
The best - fit  approach  
An answer m ay not  always sat isfy every one of the assessm ent  cr iter ia 

for a part icular level in order to receive a m ark within that  level range, 

since on individual cr iter ia the answer m ay m eet  the descriptor for a 

higher or lower m ark range. The best - fit  approach should be used to 

determ ine the m ark which co r r esp on d s m ost  closely  to the overall 

quality of the response.  
  

  
  
  
  
   

  
  



  

     

Quest ion 

Num ber  
I ndicat ive content   

3    Pu r p ose:  to write a real or im agined story with the t it le ‘A Surprise 

Visitor ’.  This m ay involve a range of approaches, including:  descript ion, 

anecdote, speech, literary techniques.  
  
Au d ien ce:  the writ ing is for a general readership. Candidates can 

choose to write for an audience of adults or young people.  
  
For m :  the response m ay be narrat ive, descript ive or a m onologue.  

There should be clear organisat ion and st ructure with an int roduct ion, 

developm ent  of points and a conclusion. Som e candidates m ay 

intent ionally adapt  their  language and style to their  audience by using, 

for exam ple, a m ore inform al or colloquial approach. Candidates m ay 

int roduce som e literary elem ents.  
  
Resp on ses m ay :   

 use an exam ple of a surprise visitor:  this could be interpreted 

in m any different  ways   
 give exam ples of what  happened when this visitor arr ived and 

why it  was surpr ising   
 describe ideas, events, set t ings and characters   
 use appropriate techniques for creat ive writ ing:  vocabulary, 

im agery, language techniques  
 use a voice that  at tem pts to m ake the piece interest ing 

and/ or believable to the chosen audience  
 be writ ten in a register and style appropriate for the chosen 

form , which m ay include colloquial elem ents, dialogue within 

descript ion or narrat ive, or a sustained single voice in a 

m onologue.   
  
The best - fit  approach  
An answer m ay not  always sat isfy every one of the assessm ent  cr iter ia 

for a part icular level in order to receive a m ark within that  level range, 

since on individual cr iter ia the answer m ay m eet  the descriptor for a 

higher or lower m ark range. The best - fit  approach should be used to 

determ ine the m ark which co r r esp on d s m ost  closely  to the overall 

quality of the response.  
  

    

  



  

 

Quest ion 

Num ber  
I ndicat ive content   

4    Pu r p ose:  to write a real or im agined story that  begins ‘I  did not  have 

t im e for this’.  This m ay involve a range of approaches, including:  

descript ion, anecdote, speech, literary techniques.  
  
Au d ien ce:  the writ ing is for a general readership. Candidates can 

choose to write for an audience of adults or young people.  
  
For m :  the response m ay be narrat ive, descript ive or a m onologue.  

There should be clear organisat ion and st ructure with an int roduct ion, 

developm ent  of points and a conclusion. Som e candidates m ay 

intent ionally adapt  their  language and style to their  audience by using, 

for exam ple, a m ore inform al or colloquial approach. Candidates m ay 

int roduce som e literary elem ents.  
  
Resp on ses m ay :   

 use the im ages to inspire writ ing  
 create a character and a scenario about  som ething or 

som eone  
 describe ideas, events, set t ings and characters   
 use appropriate techniques for creat ive writ ing:  vocabulary, 

im agery, language techniques  
 use a voice that  at tem pts to m ake the piece interest ing 

and/ or believable to the chosen audience  
 be writ ten in a register and style appropriate for the chosen 

form , which m ay include colloquial elem ents, dialogue within 

descript ion or narrat ive, or a sustained single voice in a 

m onologue.   
  
The best - fit  approach  
An answer m ay not  always sat isfy every one of the assessm ent  cr iter ia 

for a part icular level in order to receive a m ark within that  level range, 

since on individual cr iter ia the answer m ay m eet  the descriptor for a 

higher or lower m ark range. The best - fit  approach should be used to 

determ ine the m ark which co r r esp on d s m ost  closely  to the overall 

quality of the response.  
  

  
    
  
  
  
  
  
  
  
  
  



  

  
  
  
  

  
  
  
  
  
  
  

Th is p ag e is in t en t ion a l l y  le f t  b lan k     



  

W r i t in g  assessm en t  g r id s f o r  Qu est ion s 2 , 3  an d  4                    
  
Lev el    Mar k    AO4  Com m unicate effect ively and im aginat ively, adapt ing form , 

tone and register of writ ing for specific purposes and 

audiences.  
   0    No rewardable m ater ial.   

Lev el  1   1-3    Com m unicat ion is at  a basic level, and lim ited in clar ity.  
 Lit t le awareness is shown of the purpose of the writ ing 

and the intended reader.  
 Lit t le awareness of form , tone and register.   

Lev el  2   4–7    Com m unicates in a broadly appropriate way.  
 Shows som e grasp of the purpose and of the 

expectat ions/  requirem ents of the intended reader.  
 Straight forward use of form , tone and register.  

Lev el  3   8-11     Com m unicates clearly.  
 Shows a clear sense of purpose and understanding of the 

expectat ions/ requirem ents of the intended reader.  
 Appropriate use of form , tone and register.  

Lev el  4    12–15    Com m unicates successfully.  
 A secure realisat ion of purpose and the 

expectat ions/ requirem ents of the intended reader.  
 Effect ive use of form , tone and register.  

Lev el  5    16–18    Com m unicat ion is percept ive and subt le.  
 Task is sharply focused on purpose and the expectat ions/  

requirem ents of the intended reader.  
 Sophist icated use of form , tone and register.   

  
     

Lev el    Mar k    AO5  Write clearly, using a range of vocabulary and sentence 

st ructures, with appropriate paragraphing and accurate 

spelling, gram m ar and punctuat ion.   

   0    No rewardable m ater ial.   

Lev el  1   1-2    Expresses inform at ion and ideas, with lim ited use of 
st ructural and gram m at ical features.  

 Uses basic vocabulary, often m isspelt .  
 Uses punctuat ion with basic cont rol, creat ing 

undeveloped, often repet it ive, sentence st ructures.  



  

Lev el  2   3–4    Expresses and orders inform at ion and ideas;  uses 

paragraphs and a range of st ructural and gram m at ical 

features.  
 Uses som e correct ly spelt  vocabulary, e.g. words with 

regular pat terns such as prefixes, suffixes, double 

consonants.  
 Uses punctuat ion with som e cont rol, creat ing a range of 

sentence st ructures, including coordinat ion and 

subordinat ion.  
Lev el  3   5-7    Develops and connects appropriate inform at ion and ideas;  

st ructural and gram m at ical features and paragraphing 

m ake the m eaning clear.  
 Uses a varied vocabulary and spells words containing 

irregular pat terns correct ly.  
 Uses accurate and varied punctuat ion, adapt ing sentence 

st ructures as appropriate.  
Lev el  4    8–10    Manages inform at ion and ideas, with st ructural and 

gram m at ical features used cohesively and deliberately 

across the text .  
 Uses a wide, select ive vocabulary with only occasional 

spelling errors.  
 Posit ions a range of punctuat ion for clar ity,  m anaging 

sentence st ructures for deliberate effect .  
Lev el  5    11–12  Manipulates com plex ideas, ut ilising a range of st ructural 

and gram m at ical features to support  coherence and 

cohesion.  
 Uses extensive vocabulary st rategically;  rare spelling 

errors do not  det ract  from  overall m eaning.  
 Punctuates writ ing with accuracy to aid em phasis and 

precision, using a range of sentence st ructures accurately 

and select ively to achieve part icular effects.  
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